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HENRY LAUTZ 

 
Artist Statement 

 
 
At the core, my work explores the relationship between time and form.   
 
Many years ago I discovered that I have a strong connection with very old objects. 
Amassing files of such images, I return to them periodically to see which shapes provoke 
strong and enduring emotional responses.  I work with these shapes, reducing and 
abstracting their forms and adding color that strengthen the connection – so that what was 
once an object of a particular place and time becomes a combination of form, color and 
line that resonate in a new place and time. 
 
In working nonverbally with space, material and color, I explore time and form at a 
conscious level that can be described, and also from an unconscious plane that I may 
never understand.  
 
 
 

The pieces are sculpted in Basswood or Linden as they call it in Europe. 
This has wood been used in the best sculpture since the Middle Ages.  It is 
then covered with gesso and painted with artist's oil paint using the same 
process that goes back at least to the Renaissance.  After thorough drying, 
the sculpture is given a coat of "Renaissance" wax, a clear wax developed 
by the British Museum and used by museums all over the world to protect 
sculpture, furniture and other articles.  The wax is put on with a rag, just like 
shoe polish and then buffed with a brush.  Museums do it every few 
years.  Many collectors do the same and many don't.  It can be a particular 
help if wine or a cocktail gets spilled on the sculpture.  Waxing is not 
necessary, but an art collection is an investment and there is wisdom in 
looking after it. 
 
The pieces in the Churro series are named after their color.  The Churro is 
the longhaired sheep traditionally used by the Navajo in weaving their 
blankets.  This is the lovely white of their wool. 
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Hi	  Susan,	  
	  
I	   will	   do	   my	   best	   here,	   but	   in	   a	   real	   sense,	   I	   don't	   really	   know	   quite	   how	   these	  
sculptures	  come	  together.	  The	  better	  they	  have	  gotten,	  the	  more	  apt	  I	  am	  to	  look	  at	  
them	  ask	  my	  self:	   "	  How	  did	   that	   come	  about?"	  With	   that	   said,	  my	  work	  seems	   to	  
start	  with	  feelings	  I	  want	  to	  visually	  evoke	  in	  myself	  and	  hopefully	  in	  a	  viewer.	  	  My	  
resource	   is	  my	  experiences	  and	   I	   search	   them	   for	   times	   in	  my	   life	   I	  have	  had	   that	  
feeling.	  
	  
I	  am	   looking	   for	  visual	  and	   tactile	  experiences	   that	   left	  me	  with	  an	  enduring	  good	  
feeling	   for	   no	   obvious	   reason.	   	  These	   feelings	   are	   usually	   associated	   with	   objects	  
that	  are	  quite	  banal.	  	  They	  usually	  have	  a	  kind	  of	  enduring	  or	  timeless	  quality.	  	  They	  
often	  are	  objects	  that	  I	  or	  other	  people	  used	  daily	  and	  they	  show	  that	  use	  in	  wear	  or	  
patina.	  	  
	  
I	  grew	  up	  in	  the	  central	  and	  southwestern	  parts	  of	  the	  United	  States.	  Spending	  time	  
in	  parts	  of	  the	  country	  with	  ancient	  mounds	  built	  by	  people	  in	  cultures	  that	  endured	  
a	  very	  long	  time.	  
	  
Among	  those	  associations	  were	  the	  earthen	  mounds	  of	  the	  Mound	  Builders.	  Started	  
more	   than	   a	   thousand	   years	   before	   the	   pyramids	   of	   Egypt.	   	  Visiting	   where	   these	  
people	   lived	  and	  the	  huge	  and	  lovely	  rounded	  forms	  that	  remain	  is	  very	  special	   to	  
me.	  	  	  	  The	  simple	  stone	  tools	  they	  left	  give	  me	  those	  
same	  feelings.	  	  Touching	  them	  is	  a	  wonderful	  connection	  to	  our	  distant	  human	  past.	  	  	  
	  
In	   many	   ways,	   the	   Kansas	   of	   my	   childhood	   gave	   me	   a	   seemingly	   minimalist	  
landscape	  that	  I	  grew	  to	  emotionally	  respond	  to	  and	  love.	   	  The	  lines	  of	  the	  horizon	  
and	  of	   fences	  are	  not	  straight,	  but	  very	  gently	  curved.	   	  Once	  I	  saw	  that,	   it	  made	  all	  
the	  difference.	  	  	  
	  
The	  real	  animation	  of	  the	  landscape	  was	  due	  to	  the	  wind	  and	  the	  songbirds.	  It	  was	  
so	  cheerful	  to	  go	  for	  long	  walks	  and	  see	  the	  wheat	  and	  grasses	  move	  in	  the	  wind	  and	  
to	   be	   greeted	   by	   plump	   little	   birds	  with	   yellow	  breasts	   and	   flute	   like	   songs.	   They	  
would	   just	  pop	  up	  on	  a	  tall	  weed	  or	  fence	  post	  and	  warble	  a	  short	  tune.	   	  I	  visually	  
remember	  these	  Western	  Meadowlarks	  as	  little	  round	  yellow	  and	  gray	  neighbors.	  

	  
These	   are	   some	   of	   the	  
experiences	   that	   came	  
together	  in	  Meadow	  Lark.	  	  It	  is	  
also	   similar	   to	   the	   way	   my	  
other	  work	  comes	  together	  as	  
best	  I	  can	  understand	  it.	  
	  
	  
Henry	  Lautz 
 


